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It gives me immense pleasure that Dr. Madhu Sharma,
Head, Deptt. of Music Vocal, took an initiative to conduct an
Academic Karma on the Topic “Application of Rasa & Dhavani
Theories on Film Music” which was sponsored by Haryana
Sanskrit Academy, Panchkula. She is a Teacher, who works with
utmost dedication not only for her subject or deptt. but also for
the college along with normal teaching course she regularly
experiments with her subject in variety of manners. It is one of
her initiative where she designs and developed this uncommon
but very relevant Interdisciplinary Issue where she clubbed
traditional knowledge with practical applications. Film Music
which is not just 100 years old phenomena has been evaluated on
the basis of Ras & Dhavani theories. Generally Ras & Dhavani
theories are taught in Sanskrit, Hindi, and Punjabi & English
Literature as theories of literary Criticism but Dr. Madhu Sharma
has applied these theories on film music which shows her
potential to think differently and innovatively. Her
Interdisciplinary approach and command over different subjects
is the proof of her academic vision and I feel such Teachers, who
Can think Creativity and act with a Academic Vision are Assets
not only to the college as such but also for the students, scholars
and teaching community.

I congratulate her for thismeaningful, relevant and utility
oriented Academic endeavor. I also extend my thanks to Dr.
Someshwar Dutt, Director, Haryana Sanskrit Academy,
Panchkula.

Dr. Rajinder Rana
Principal, S.D. College
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APPLICATION OF RASA AND DHAVANI
THEORIES ON FILM MUSIC

Now (he) glorifies the arts are refinement of self(Atma-
Sanskriti) with these the worshippers recreates his self That is
made of rhythms metres" -Aitereya Brahman 6-27(1000 BCE)

Rasa (Aesthetic experience) and Dhavani (suggestive
meanings) are the 2 core concepts of Indian literary criticism
as these two define the nature form and essence of Indian
aesthetics Scholars mostly used these terms and concepts to
evaluate poetry prose and drama but this is 21st century and
we as seekers of knowledge need to understand the relevance
application and utility of traditional wisdom or knowledge. We
need to enhance our perception regarding these concepts as
they cannot be understood only by word and meaning. One
needs to look into the undercurrents of culture history tradition
and sensibility we all know that 21st century is exploding with
technological breakthrough thoughts and information so the
field of music is also and influenced by needs. It is in this sense
we need to explore the application of these two terms concept
of the world of creativity and aesthetics especially on film
music. Indian film music has evolved and defined itself in
various ways and traveled fast to keep up with global music
and films. If one goes to the history of Indian films. one can
see clearly the contributions of classical music and poetry from
these onwards it has evolved into techno Savvy music People
who listened to it, enjoy it, appreciate it but utterly fail to
express what is good music or what qualities and\ aesthetically
meaning? How one should appreciate a music; what can be its
properties, etc? So, these queries lead us to more sensible
question- Does one can appreciate music on the basis of
traditional theories of Rasa and Dhavani? This direct question
cannot be answered either in yes or no it needs to be
understood, analyzed and then needs an elaborate answer. Let



us just try to explore its answer in the following manner to
understand applicability, utility and relevance of these two
concepts in film music.

Traditionally rasa is the manifestation or transformation of
eight Sthaayi Bhavnas in Sahridaya (spectator/ audience) with
certain standard qualities. From drama to Movies, particularly
in Indian Context, dialogues, songs & music influence the
mind of the Sahridaya and then it leads to experience of Rasa.
These Eight are:-

1. Shringaar: It is inclusive of romance love attractiveness
2.Haasyam : It is inclusive of laughter, mirth and comedy
3.Randram : It is inclusive of Fusy.

4.Karunyam: It is inclusive of compassion, mercy
5.Bibhatsam: It is inclusive of disgust, aversion
6.Bhayanakam: It is inclusive of terror, horror

7.Veeram : It is inclusive of heroism

8. Adbhtam: It is inclusive of wonder, amazement

Then there is 9th rasa which was included in later period by
the Acharyas of Sanskrit-Sahitya-Shastra it is known as
Shantam which is manifestation of peace and tranquility.

As we know that process created/generated through various
means hence it is synthetic phenomenon so all songs including
classical, semi-classical or other are the inspired creation for
specific mood, where musicians creates a rasa in the listener.
This is very much evident from the film songs along with
music. As per the Indian tradition one can observe that the
effectiveness of literary composition depends both on what is
stated and how it is stated, That is the suggested meaning and
the experience of Rasa .Famous director Hrishikesh
Mukherjee once said in a function that “Rasa a fusion of word
and meaning that bathes the minds of readers/spectators with
Savor of bliss. It is the truth of the poetry shining without
cessation, clear to the heart, it is yet beyond words”. Rasa and
Dhavani both have influenced problems and film music as very



much evident from various directed by V.Shantaram,
Hrishikesh Mukherjee and others.

On the other hand one must understand concept of Dhavani too
and its impact on film music. It is a fact that feeling cannot be
objectively brought to construct consciousness by literal
expressions (Vachya) and that it can be made an object of
direct experience only through indirect expression (Vyangya).
While literal expression is most adequate to fulfill the purposes
of discursive thinking such as involved in science of Social
Sciences but it is unsufficient for purposes of poetry and music.
While the strength of what is called Abidhaa (essential
meaning) lies in being direct and exact the strength of poetic
meaning (Vyangya) lies in being indirect. So the songs, music,
films need to be evaluated from traditional Indian references.
We all need to learn and teach the applications of traditional
concepts in 21st century. An all-out effort needs to be made to
bring in new narrative based on Indian wisdom and
understanding.

This book is an attempt to open up new vistas in this direction.
I appreciate and congratulate Dr. Madhu Sharma, head,
Department of Music (vocal) for her untiring committed efforts
to bring this book. I wish you all the best for your future
academic Endeavour.

Ashutosh Angiras
Department of Sanskrit
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Abhida

Dhvani

The Grammarians used the term to refer the sound; and
they spoke of two kinds of sound.

Prakrta Dhwani and vaikrta Dhwani

The acutal sounds of the words spoken belong to vaikrta
Dhwani.

Prakrata refers to the pattern of the norm.

Rasa theory in importance, the Dhwani theory of
Anandavardhana considers suggestion

"Dhvani" as the essence of poetry and "vyanjana" as the
medium of literary creation and communication.

Its propagator Anandavardhana carried forward tradition
elevating the level of discussion on the essence of the

poetry.




