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laxhr ds rRo ,oa eeZ dks tkuus 

o le>us okyksa dks lefiZr



FORWARD

 It gives me immense pleasure that Dr. Madhu Sharma, 

Head, Deptt. of Music Vocal, took an initiative to conduct an 

Academic Karma on the Topic “Application of Rasa & Dhavani 

Theories on Film Music” which was sponsored by Haryana 

Sanskrit Academy, Panchkula. She is a Teacher, who works with 

utmost dedication not only for her subject or deptt. but also for 

the college along with normal teaching course she regularly 

experiments with her subject in variety of manners. It is one of 

her initiative where she designs and developed this uncommon 

but very relevant Interdisciplinary Issue where she clubbed 

traditional knowledge with practical applications. Film Music 

which is not just 100 years old phenomena has been evaluated on 

the basis of Ras & Dhavani theories. Generally Ras & Dhavani 

theories are taught in Sanskrit, Hindi, and Punjabi & English 

Literature as theories of literary Criticism but Dr. Madhu Sharma 

has applied these theories on film music which shows her 

potential to think differently and innovatively. Her 

Interdisciplinary approach and command over different subjects 

is the proof of her academic vision and I feel such Teachers, who 

Can think Creativity and act with a Academic Vision are Assets 

not only to the college as such but also for the students, scholars 

and teaching community. 

 I congratulate her for thismeaningful, relevant and utility 

oriented Academic endeavor. I also extend my thanks to Dr. 

Someshwar Dutt, Director, Haryana Sanskrit Academy, 

Panchkula.

Dr. Rajinder Rana 
Principal, S.D. College



'kqHkdkeuk lans'k
vius jaxeap ds nh?kZ vuqHko ,oa O;ogkj ds le; esa cgqr de ckj ,slk 
gqvk fd eq>s ,sls fo"k; vkSj fopkj dk lk{kkRdkj dk volj feyk tks 
ydhj ls ijs gVdj ,d uohurk ls lEcfU/kr jgs gSaA jaxeap ls lEcfU/kr 
gksus ds dkj.k eq>s tgk¡ iVdFkk] laokn] ik=] laxhr vkfn vusd rRoksa dks 
lek;ksftr djuk gksrk gS] ogha ij esjs eu esa ;g fopkj Hkh jgrk Fkk fd 
bl lkjh jpuk /kfeZrk dk lUnHkZ vkSj O;kid vFkZ D;k gSa \ jaxeap ds 
fdlh Hkh dykdkj ds fy, ek= jpuk&/kfeZrk gh y{; ek= ugha gksrkA 
blhfy, eSa mu lanHkks± dks ges'kk fopkj djrk jgk gw¡] ftldh ppkZ MkWŒ 
e/kq 'kekZ us viuh bl iqLrd esa dh gSA  jl ,oa /ofu fl¼kUrksa dh 
pyfp=h; laxhr ij iz;ksx /kfeZr ;g iqLrd ,d ,sls fo"k; ij gS tks u 
dsoy jaxdfeZ;ksa] laxhrdkjksa] dykdkjksa dks fopkj djus dh vuqefr nsrh 
gS cfYd vU; fo"k; ds Kkrkvksa dks Hkh pqukSrh nsrh gS vkSj lHkh dks vkil 
esa feydj fopkj djus ds fy, Hkh izsfjr djrh gSA blesa fyf[kr i= vkSj 
mudh fo"k; lkexzh iz'kalk ds ;ksX; gSA blds fy, fd, x, ifjJe ds 
fy, i=&izLrksrk ,oa ladyudrkZ lk/kqokn ds ik= gSaA

eSa izlUurk dk vuqHko djrs gq, ;g Hkh vis{kk djrk gw¡ fd Hkfo"; esa 
gesa bl fo"k; ds dbZ u, i{k ns[kus] lquus vkSj le>us dks feyasxs] ftuls 
ge lHkh dks Kku O;kid] foLr`r vkSj lw{e gksxkA

'kqHkdkeukvksa lfgr

ukxsUnz 'kekZ

vfrfjDr funs'kd (vEckyk e.My)

gfj;k.kk dyk ifj"kn



iqjksokd
Hkkjrh; pyfp= esa xhr vkSj laxhr ds vusdkusd vk;ke vkSj Lrj ij 
ns[kus dks feyrs gSa ftUgsa ge lkfRod] jktfld vkSj rkefld Lrjksa ij Hkh 
foHkkftr dj ldrs gSaA vk;keksa dh n`f"V ls 10 Hkkoksa ds lkFk&lkFk 
orZekudkyhu ekufld mFky&iqFky ls] vyxok ls] VwVus vkSj fc[kjus 
ls lacaf/kr Hkko ls Hkh ;g lek;qDr gSA

leL;k ;g gS fd xhr o laxhr dh ljkguk dk vk/kkj D;k gS \ 
laxhrdkj vkSj Jksrk jl o /ofu ds fl¼karksa dks le>rs Hkh gSa ;k ugha\ 
D;k dkj.k gS fd iqjkus xhr lnkckgj dgykrs gSa o ledkyhu {k.kHkaxqj! 
^^;s ns'k gS ohj tokuksa dk** (fQYe&u;k nkSj)]  ^^nq[k Hkjs fnu chrs js 
HkS;k** (fQYe&enj bafM;k)**] vks nqfu;k ds j[kokys** (fQYe&cStw ckojk) 
^^ge yk, gSa rwQku ls fd'rh fudky ds** (fQYe&tkx`fr)] ^,s ekfyd rsjs 
cans ge** (fQYe&nks vka[ks ckjg gkFk) dqN ,sls gh xhr gSa tks vkt Hkh 
d.kZfiz; izsj.kk lzksr gSaA

orZeku pyfp=h; laxhrdkj nks ckrksa dks /;ku esa j[kdj viuh 
jpuk dj jgs gSa& (1) lkSan;Z (2) peRdkj

laxhrdkj dk mís'; fdlh Hkh rjg viuh jpuk dks izflf¼ 
fnyokuk jgrk gSA tgka rd Jksrkvksa dk iz'u gS bUgsa ge rhu oxks± esa 
foHkDr dj ldrs gSa & izFke os tks dsoy 'kskj epk dj vius vkuan dks 
iznf'kZr djrs gSa] f}rh; o tks rkfy;ka ctkdj HkkofoHkksj gksrs gSa rFkk 
r`rh; os le>nkj Jksrk tks laxhrdkj dh d`fr dh ckjhfd;ksa dks le>rs 
gSaA

lkekU; :i ls Jksrk vkSj laxhrdkj ,oa laxhrk budh ek= Hkk"kk dh 
dkO;kRed rFkk mldh /kqu ij eksfgr gksdj iz'kalk ;k fuank dk larq"V gks 
tkrs gSaA ysfdu ;g i;kZIr ugha gS fQYe ds xhr o laxhr ,d fo'ys"k.k dh 
Hkh vis{kk j[krs gSa D;ksafd ;g lHkh ds erksa o muds O;ogkj Hkk"kk ds Lrj 
ij] euksfoKku ds Lrj ij] lkekftd o nk'kZfud Lrj ij rks gksuk gh 
pkfg, lkFk gh lkFk ;g Hkh ns[kuk visf{kr gS fd fdlh Hkh xhr ;k laxhr 
dh ikjaifjd i`"BHkwfe ,oa ifjis{k D;k gS D;ksafd 'kCn cny x, gSa] ysfdu 
Hkko vkt Hkh ogh izkphu gSaA blfy, bl iqLrd dk iz;kl gS dh ,d vkSj 
fQYeh xhr laxhr dks Hkkjrh; ijaijkvksa ls ewY;kafdr djus dk iz;kl 
fd;k tk, vkSj nwlhjh vkSj lkfgR; 'kkL=h; fl¼karksa dh fQYeh xhr 



laxhr dks ysdj mudh O;ogkjijdrk dks Hkh tkuk tk,A

lkfgR; 'kkL=h; 6 fl¼karksa esa ls izeq[k nks fl¼karksa jl vkSj /ofu 
vR;ar fof'k"V gSa D;ksafd budk izHkko gesa uk dsoy lkfgR; esa cfYd 
f'kYi'kkL= o vkSj Hkh ckdh 'kkL=ksa esa fn[kkbZ nsrk gSA jl vkSj /ofu ;g 
tks nks Hkkjrh; ikjaifjd fl¼kar gSa buds rRoksa dks ge fQYeh xhr laxhr 
esa cgqr Li"V :i ls ns[k ikrs gSa D;ksafd ogka ij fofHkUu izdkj dh 'kCn 
'kfDr;ka] muds fofHkUu vFkZ vkSj nh?kZdkyhu Hkkoksa dk m}ks/ku izR;{k gksrk 
gSA fdlh Hkh xhr ds vkd"kZ.k ds ihNs mldk /ouu gksrk gS ;g /ouu gh 
jl esa ifjofrZr gks Jksrkx.k dks HkkofoHkksj djrk gS ysfdu bl n`f"Vdks.k 
dks fo'ofo|ky;ksa rFkk egkfo|ky;ksa esa u i<+k tkrk gS vkSj uk gh i<+k;k 
tkrk gS] mldh O;ogkjijdrk dh rks ckr cgqr nwj dh gSA

tc vki fdlh jpuk dks vPNk dgrs gSa] laqnj dgrs gSa vkSj mldk 
vkuan ysrs gSa rks Jksrk vkSj laxhrK gksus ds ukrs vkidk ;g nkf;Ro curk 
gS fd vkids mlesa vPNk D;k gS mlesa laqnj D;k gS ;g le>us vkSj 
le>kus dh Hkk"kk Hkh vkrh gks vkSj lkFk gh vkidks mldh cks/k izfØ;k Hkh 
Li"V gks blfy, bl iqLrd ds ek/;e ls ;g izFke iz;kl fd;k tk jgk gS 
fd jl vkSj /ofu ds fl¼karksa ds vk/kkj ij dSls ge Hkkjrh; fp=iV xhr 
laxhr dk fo'ys"k.k djsa tks cqf¼xr gksus ds lkFk&lkFk Hkkoxr Hkh gks bl 
vis{kk ds lkFk ;g iqLrd vkids lekykspu ds fy, izLrqr gSA

MkWŒ e/kq 'kekZ

laxhr xk;u foHkkx
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Abhida

Rasa

Flavour

Relish Sap

Juice

'RASAH'

Dhvani

Lakshana vanjana

l The Grammarians used the term to refer the sound; and 
they spoke of two kinds of sound.

l Prakrta Dhwani and vaikrta Dhwani

l The acutal sounds of the words spoken belong to vaikrta 
Dhwani.

l Prakrata refers to the pattern of the norm.

l Rasa theory in importance, the Dhwani theory of 
Anandavardhana considers suggestion

l "Dhvani" as the essence of poetry and "vyanjana" as the 
medium of literary creation and communication.

l Its propagator Anandavardhana carried forward tradition 
elevating the level of discussion on the essence of the 
poetry.

Dhvani


